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the celebrated portrait of Mrs. Siddons (No, 785)
which is so unlike the more famous version by Gains-
borough that the identity of the sitter is hard to believe.

No description of the close of the eighteenth century
is complete without a mention of JOHANN ZOFFANY
(1733-1810), a German from Ratisbon who estab-
lished a reputation in England through his diverting
scenes of theatrical life and bis crisply painted Family
Groups. Of the former the National Gallery possesses
no example, but of the latter none could easily excel the
Family Group (No. 3678), in which the prolific
parents proudly display their five children whilst a
negro slave looks ehvyingly at the kites held by the
two sons.

Zoffany's pupil, HENRY WALTON (1746-1813), was
a less fashionable artist and was content to paint homely
'genre3 pictures in the style of Chardin whose influence
was then beginning to radiate from France to England.
Our Plucking the Turkey ^No. 5870) is a workman-
like representation of a scene which would make an
appropriate Christmas card.

An attractive artist of this period is GEORGE
STUBBS (1724-1806) whosePhaeton and Pair (No.
3529), though not completely characteristic, bears out
his rule that he seldom painted people unless they were
accompanied by their domestic animals.

The task of assessing the sequence of painters and
fitting them into their correct compartments of time,
mood and method is never an easy one and sometimes a
personality arises which refuses to fit into any pattern
and can only stand alone. Such an awkward personage
was that tortured visionary and poet-painter WILLIAM
BLAKE (1757-1827). It is impossible to estimate
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